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The artist duo Allora & Calzadilla is composed of Jennifer Allora 

(United States, 1974) and Guillermo Calzadilla (Cuba, 1971), who live and work 
in San Juan, Puerto Rico. Their practice, experimental and complex, is based on 
research and addresses, from a critical perspective, the intersections and 
complicities that occur between the cultural, the historical, and the geopolitical. 
The interdisciplinary nature of their interventions and frequent collaborations 
with professionals from other disciplines are accompanied by an expansive use 
of diverse artistic media, while their attentive and dynamic approach to art 
history is made concrete in the sharp attention paid to the correspondences 
between the conceptual and the material, the metaphorical and the literal. 


Alora & Calzadilla. The Night We Became People Again is the first solo exhibition 
by the duo in Latin America. It brings together three essential large-scale 
projects that are part of their recent body of work. These are: 


1) Stop, Repair, Prepare: \ ariations on ‘Ode to Joy’ for a Prepared Piano, 2008 
2) The Great Silence, 2014 
3) The Night We Became People Again, 2017 


In Stop, Repair, Prepare: Variations on ‘Ode to Joy’ for a Prepared Piano, one of their 
best-known works, the artists combine sculpture with performance through an 
intervention on a Bechstein grand piano. A space large enough to fit a pianist 
has been opened up in the instrument’s housing. From it, the pianist plays 
Liszt's solo piano transcription of the fourth movement of Beethoven's Ninth 
Symphony, commonly known as the Ode fo Joy. In this manner, the work 
destabilizes all kinds of conventions and relations, both material (piano, pianist, 
sculpture) and symbolic (music, its connotations, the notion of a hymn). 


The piece as executed on the altered piano is muffled and fragmented, because 
when playing the keyboard from the inside of the body of the instrument, 


musicians usually modify the score, given the difficulty of reaching all the keys. 


The composition is thus put to the test, questioned, or deconstructed in the 
work of Allora & Calzadilla, perhaps in an attempt to vindicate its history of 
having served so many and so varied regimes, since it was historically 
instrumentalized by sharply contrasting political interests, from Hitler's 
government to the European Union today. The work is activated every hour 
during the museum’s opening hours by pianists Andrés Santander and José 
Manuel Zapata. 


The Great Silence is a three-channel video installation that revolves around a radio 
telescope in Esperanza, Puerto Rico, the largest in the world. The telescope 
transmits radio waves to the farthest reaches of the universe and receives them 
back. The observatory site, Arecibo, is also home to the last wild population of 
Puerto Rican parrots (lwaxona rittata), a critically endangered species that 


survives in the Rio Abajo forest. 


Allora & Calzadilla collaborated with the science fiction writer Ted Chiang on a 
script built from subtitles, with which they explore translation as an instrument 
for tracking and pondering the irreducible gaps that exist between living and 
non-living actors, humans, animals, and the technology that enables us to 
unravel the cosmos. In the spirit of a fable, the subtitled story presents the 
parrots’ observations on humans and their search for intelligent life beyond the 
planet. The link between species is structured through the concept of vocal 
learning—an ability that parrots share with humans and few other species— 
that serves as a source of reflection on acousmatic voices, ventriloquisms, and 


the vibrations that are the foundations of speech and the universe itself. 


The Night We Became People Again, one of their most recent works, is a film that 
was recorded in different places in Puerto Rico: a derelict petrochemical plant 
that declared bankruptcy in the eighties; a sugar refinery where archacologists 
have found remains of the old Saladoid, Taino, or Lucayan cultures; and a cave 


in Guayanilla-Pefiuelas. 


The film takes its name from a short story by the novelist José Luis Gonzalez 
(1972) about a Puerto Rican coping with a power outage in New York in 1965 
and who, on a rooftop and thanks to the reigning darkness, once again in 1965 
sees the stars that remind him of his native Puerto Rico. The work fuses the 
story with the prehistoric narrative of an original Taino tale while a voice-over 
emulates the sounds of an alternating electric current that serves as a guide for 


composition. 


Thus, the voice becomes a unique musical agent that brings together a flow of 
heterogeneous narratives. The text that is read by the voice, disconnected from 
its semantic content, becomes an affective sound collage that produces a 
hypnotic effect as it flows over the images. It functions then as a vocal 
transformer that, instead of moving electric currents, becomes involved in a 
circuit of social, cultural, and political processes such as migrations, capital 
accumulation, transnational cultural identifications, indigenous cosmogonies, 
colonial fantasics and aggressions, geophysical systems, failed economies, debt, 
and power outages. 


Together, these three projects present some of the most distinctive concerns of 
Allora & Calzadilla's work: colonial and power relations, the links between living 
beings (and, in turn, their links with other types of beings), the implications of 
trade and political agreements and, by extension, of politics in general and our 
responsibility to it. Through work originated in a very specific place—the island 
of Puerto Rico—the artists make pronouncements on some of the most urgent 
issues of the present, those that determine our relationships with ourselves, 
with "she other," and with the planet on which we live. 


Allora € Calzadilla. The Night We Became People Again is presented in Galleries Al, A2, and the 


Foundry at the Medellin Museum of Modern Art from March 21st to June 4th, 2018. 
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